Index To AMERICAN CINEMATOGRAPHER--1955, Vol. 


XXXVI 





INDEX BY TOPICS 
a 


A Doy With A Camera: 708. 
y Award Winners for 1954: 206. 
ting the Zoomar Lens to the Auricon-Pro: 28. 
Lion,’ Filming The: 534. 
the Last Shot is Made: 398. 
netic Sound Recording Camera: 338. 
w 55mm: 706. 


in All-film Television Station: 203. 


carama, Eleven Cameras For,: 


‘ Honored With: 705. 


stion Major Factor in Production of TV Ad 
Films: 588. 
sochrome Now Available in 16mm: 606. 
‘Emmy’ for Cinematography: 209. 
can Cinematographer Handbook, Origin of: 400. 


: — correcting Viewfinder for 16mm Cameras: 


Heo To Congress via Film: 224. 
Problem In Lighting: 222. 
tic Honesty in Cinematography: 
C. Fetes Charter Members ye = 
Victor Milner: 264. 


Edeson and 


Cry, Filming Battle Scenes For,: 

ts, a Brochures: 22, 102, 
“* 

In Hist Lenses: 418. 


oh 28, 194, 301, 


c 


as: 24, 15 
. The. Role ‘of the,: 82. 
a Tricks: 160. 
raVision—New Video-film System For Feature 
Production: 
ons, The New Yellow Flame,: 464. 
Camera Tricks: 226. 
aScope on 55mm Film: 582. 
ope Photographic Techniques: 336. 
atography In Parachute ~~ 275. 
476. 
or-Television Film Shooting Practices: 142. 
bining Black-and-White With Color: 288. 
Coupled Range Finder For Cine Cameras: 480. 
ar: See ‘Toughest, Thinnest Film,"’: 646. 


D 
ing Optical Definitions: 285. 


land Exhibit Controls, Kinevox, 
4%. 


Inc., Builds,: 


af Eden,’ The Photography of,: 149 
80, 158. 
m9 an Unscripted Movie: 158. 
P, Lighting, Use of In Commercial Film Production: 
10. 


onicam,’ DuMont's New Dual-recording TV-Film 
Camera: 280 

Cameras For Circaramaa: 476. 

iments With The Camera: 214. 

= Determination For Variable Shutter Speeds: 

4. 


F 


‘five MM Film, CinemaScope On: 582. 
Unit Operation in the Small TV Station: 
g A Prize-winner: 538. 
g A ‘Round-the-world Cruise: 276. 
g Auto Race Thrills for ‘The Racers’: 
g Battle Scenes for ‘Battle Cry’: 84. 
‘Blackboard Jungle’: 334. 
g For Philco: 592. 
“The African Lion’’: 534. 
g The Birth of a New Automobile: 
g With Filmorama: 718. 
drama, Filming With: 718. 
Processing: 88. 


144, 


272. 
595. 


oy of in Cinematography: 348. 
Veteran Cinematographers Honored With 
“George’’ Awards: 705. 
dden Planet,’ The Filming of,: 460 


G 


Awards, Five Veteran Cinematographers 
ae new in Camera Cranes: 278. 
‘Live on Film'’: 584. 
Globe and Look Award Winners: 208. 
iS, Vision—Crying Needs To Rejuvenate 
Newsreels: 471. 


cod Bulletin Board: 6, 58, 118, 188, 256, 
316, 382, 458, 508, 574, 630, 694. 
wood Studio Production: 46, 106, 136, 242, 302, 
966, 434, 494, 554, 614, 678, 732. 


ial Cinematographer: 650. 
ty News: 16, 74, 132, 192, 254. 314, 378, 
446, 520, 572. 
Btions Highlight New S6 Magnetic Recorder: 536. 


K 


Kinevox, Inc., Builds Disneyland Exhibit Controls: 496. 
Kodak Announces Tri-X 16mm Reversal: 488. : 


L 
Laminated Magnetic Sound Tracks for 16mm Films: 
154 


Lenses: 28, 214. 

Lenses, Bugs In His,: 418. 

Lighting, A Problem in,: 222. 

Lighting, For Commercial Films: 467. 
Location Trucks: 404. 

Look Award Winners: 208. 

Low-budget Training Film Production: 30. 


Magnasync Sponsoring Educational Contest: 452. 

Magnetic Recording: 154, 338, 717. 

Ma — Recording for Auricon Cameras: 717. 
eup Magic for Today's Color Films: 526. 

presen dy Use of in 16mm Films: 412. 

Motion Picture Production at University of Oklahoma: 


86. 
Movies In Law Enforceement: 463. 
Movie Studio In A Truck: 714. 
Movies Without a Camera: 34, 


New Animation and Title Equipment: 342. 

New Automatic Shutter on Kodascope Pageants: 490. 
New pe Cine Cameras Simplify Movie Making: 
New “ htweight VistaVision Camera: 713. 

ow Us Cameraman of the Year: 
Newsreel Photography: 648. 

Newsfilm Tailored for Television: 408. 
‘Not As A Stranger,’ The Photography of: 396. 


° 


‘Oklahoma,’ Shooting in Todd-AO,: 210.~ 

Old Time Movies Restored: 392. 

ta = the American Cinematographer Hand- 
OOK: . 

‘Oscar’ Nominees For 1954: 139. 

Our Movie On TV: 227. 


P 


Photographing the 1955 Mobilgas Economy Run: 281. 
Photography at 40,000 Feet: 532. 

Point of View is Important: 92. 

Preparation of 16mm Printing Leaders: 586. 
Pre-printing Preparation of 16mm Films: 531. 


Rangefinder, A Coupled for Cine Cameras: 480. 
Roster of American Society of Cinematographers: 


6, 422. 
*Round-the-world Cruise, Filming a,: 276. 


Say Something Extra with Sound: 478. 

Set Lighting For Commercial Films: 467. 

Shooting Double-system Sound With a Single-system 
Camera: 351. 

Shooting Movies From The Air: 540. 

Shooting ‘Oklahoma’ in Todd-AO: 210. 

Shooting Script, Why A: 416. 

Shooting The Big Scenes For ‘The Tall Men’: 

Shooting The Entire Picture on Location: 474. 

=o: To Cross’'—Suspense in Black-and- 

ite: 78. 

Small Subjects, Big Closeups: 286. 

Something New in Camera Cranes: 278. 

So You Want To Shoot Indians!: 90. 

So, You Want To Be a Hollywood Cameraman: 657. 

Sound: 662, 351. 

Sound, Say Something Extra With,: 478. 

Speed in Film Processing: 

Splicing Motion Picture Film With Tape: 151. 

‘Strategic ~~ Command’ (Photography at 40,000 
Feet): 

Suiting The — To The Scene: 213. 

Summary of Current Wide-Screen Systems of 
Photography: 654. 

Superscope Process, The: 591. 

Swan Song of India: 658. 

Synchronized Sound With Any Silent Projector: 662. 


T 


644. 


Technical Progress in 1954: 24. 

Teelevision Filming: 27, 140, 
340, 408, 471, 584, 648. 

The Big Switch is to TV: 27. 

The Case for Hand Lettered Titles: 597. 

The Cinematographer and the Independent: 344. 

The Drama of Color: 720. 

The Filming of ‘Forbidden Planet’: 460. 

The New Auricon Pro-600: 157. 

The New Yellow Flame Carbons: 464. 

The Photography of ‘East of Eden’: 149. 

The Photography of ‘Not As A .~ 4 : 

‘The Racers,’ Filming Auto Race Thrills To “o72. 

The Role of the Camera: 82. 


142, 144, 203, 280, 


AMERICAN CINEMATOGRAPHER 


The Superscope Process: 591. 

‘The Tall Men,” Shooting The Big Scenes For,: 644. 
The Trend to Wider Motion Picture Negatives: 332. 
The Use of ‘Existing Light’ in Newsreel Photography: 


648. 
The Video-Film Camera: 140. 
This College Campus Film Crew Makes Training 
Films: 282. 
Time-lapse Cineematography: 228. 
Time Lapse Transitions: 596. 
Titles, The Case for Hand Lettered,: 597. 
Toughest, Thinnest Film: 646. 
Travelogues Offer Filming Challenge: 36. 
Tricks Cine Camera,: . 
Tricks, Camera: 160. 
Tri-X In Feature Film Production: 33. 
Turning Back The Clock: 638. 
Twentieth-Fox Develops *‘Zoom'’ Spotlight: 306. 


U 
Universal-international Introducees New Camera 
and Location Truck: 
Use oe Lighting In Commercial Film Production: 


Use of Filters in Cinematography: 348. 
Use of Miniatures in 16mm Films: 412. 


Vv 


of Film Aid to Editing: 60. 
tweight Camera: 713. 


Visible Edge-numberin 
VistaVision, New Lig 


What's New in Equipment, Accessories, Service: 
62, 124, 198, 260, 320, 386, 450, 10, 568, 
628, 690. 

Why A Shooting wo 416. 

Wide Screen: 322, 

Wide Screen: (See ‘ — of Current Wide Screen 
Systems of Photography’’: 654. 


Y 
Your ree Answered by Jackson J. Rose, A.S.C.: 
696. 





INDEX BY AUTHORS 


a 


Allen, Leigh—''The New Auricon Pro-600"' 
—'‘An ‘Emmy’ For Cinematography" ' 
—''Gleason Goes ‘Live On Film’ *': 5 
—''Speed In Film Processing’: 88. 
—''Newsreel Cameraman of the year’’: 
— ‘Eleven Cameras for Circarama’’: 476 

Anderson, Charles L.—'‘'Visible Edge-Numbering of 
Film Aid To Editing'’: 80. 


Amold, John, A.S.C.—''Defining Optical Definitions’’: 
285. 
B 
Bakke, John W.—'‘The Industrial Cinematographer’’: 


650. 
Balter, Allan— After The Last Shot is Made'': 398. 
A Day With A Camera’: 708. 

Benson, Pi Pad “Movies Without A Camera’: 34. 
—Editing An Unscripted Movie'’: 158. 
—'‘Experiments With the Camera’’: 214. 
—''Why A Shooting Script?"’: 416. 

—'"'Say Something Extra With Sound'’: 478 

—''Time Lapse Transitions’’: 596. 

—''Synchronized Sound With Any Silent 
jector’’: 662. 


: 157. 
: 209. 
84. 


347. 


Pro- 


c 


Caloia, Leo—*'Shooting Double-system Sound With 
a Single-system Camera’’: 351. 
—''Small Subjects, Big Closeups’: 286. 

Chinn, Howard A.—*‘Color-Television Film Shooting 
Practices’’: 142. 

Clarke, Charles G., 
graphic Techniques’: 336. 

—'‘And Now 55mm"': 706. 

Cline, Wilfrid B.—''The Superscope Process’’: 591. 

Cortez, Stanley, A.S.C.—''Tri-X In Feature Film Pro- 
duction’’: 33. 


A.S.C.—"'CinemaScope Photo- 


Daniels, William, A.S.C.—''Photography At 
Feet’’: 532. 

Daugherty, Frank—''The Cinematographer and thee 
Independent’’: 344. 
—"'Shooting the Entire Picture on Location’’: 474. 

Dunning, Carroll—''Time-lapse Cinematography"’: 228. 


Fachman, L. F.—''A Parallax-correcting Viewfinder 
for 16mm Cameras’’: 415. 

Flitters, Norman E.—''Bugs In is Lenses'’: 418. 

Folsey, George, A.S.C.—''The Filming Of ‘Forbidden 
Planet’ "': 460. 

Forbes, John—' ee. of the American Cinematog- 
rapher Handbook"’: 400. 


40,000 


& DecemsBer, 1955 737 





ANNUAL INDEX . . . Continued 





Foster, Frederick—''The Big Switch is to TV!"': 26. 
—'' ‘Six Bridges to Cross'\—Suspense in Black- 

and-white’’: 78. 

—''CameraVision—New Video-film System for 

Feature Production’’: 340. 

Artistic Honesty in Cinematography"’: 403. 
-‘‘Innovations Highlight New S6 Magnetic Re- 
corder 536. 

—' ‘Swan Song Of India’: 658. 
Fritz, Frank P.—''Exposure Determination 
able Shutter Speeds’: 524. 


G 


For Vari- 


1954"': 24. 


Progress in 
149: 


‘East of Eden’ ' 
582. 
In News- 


Gavin, Arthur E.—' ‘Technical 
—''The Photography of 
—''CinemaScope on 55mm Film 

Gray, Bob—'‘'The Use of ‘Existing Light 
reel Photography’’: 648. 

H 

Handley, Charles—'‘The New Yellow Flame Carbons 
464 

Harrington, 

3 
—''Our Movie On TV"’: 227. 
Filming With Filmorama 718. 
Herbert, Charles W.—''Travelogues Offer 
Challenge’’: 36. 

Hockman, Ned—''Motion Picture Production at the 

University of Okiahoma’’: 86. 

John—''Adapting Zoomar Lens to 

Pro 28. 

Holm, Wilton R.—'‘Splicing Motion Picture Film with 


Tape 151. 
A Plea to Congress via Film'’: 224. 


J 


Clifford B.—''Filming A _ Prize-winner 


Filming 


Hoke, Auricon- 


Howe 


Ray Filming a ‘Round-the-world Cruise’’: 


276 


Jewell, 
L 


Lightman, Herb A Shooting ‘Oklahoma’ in Todd- 
AO"': 210 

—''Filming Auto Race Thrills For ‘‘The Racers’’: 
272 

Blackboard Jungle’ *’: 334. 


—'' Filming : 
‘Not As A Stranger’ ' 


—''The Photography of 

396. 

William B.—‘‘Color-Television Film Shooting 

Practices’: 142. 

Loring, Charles—''Point of View Is 
—'‘Camera Tricks 160. 
— ' ‘Suiting the Lens to the Scene’’: 
-"‘Cine Camera Tricks 226. 
—'‘'Use of Filters in Cinematography 
-""Use of Miniatures in 16mm Films’’: 412. 
—Set Lighting For Commercial Films'’: 467. 
—''Use of Effect Lighting In Commercial 
Production 710. 


Lodge 
Important’’: 92. 
213. 

348. 


Film 


P 


Vern W.—''Animation Major Factor In Pro- 
duction of TV Ad Films’’: 588. 
Dennis W.—''This College Campus Film Crew 
Makes Training Films 282. 

720. 


Nadine—''The Drama of Celor 


Palen, 
Pett, 


Pizzo, 
7 


Ramsey, Walter—''Makeup Magic For Today's Color 
Films 26 

Rescher, Arthur—'‘‘Laminated Magnetic Sound Tracks 
For 16mm Films 154, 

Riggins, Dean— ‘Shooting Movies from The Air’’: 540. 

Roe, Alvin D.—*'A Coupled Range Finder For Cine 

Cameras 4 

Frank J. Jr.,—''Movie Studio In A Truck"’: 

Jackson J., A.S.C.—'‘Your Questions 69 

Arthur—"'A Problem In Lighting 222. 

—'‘Universal-international Introduces New Cam- 

era and Location Truck'’: 404 

So, You Want To Be A Hollywood Camero- 
man 657 
A Magnetic 338 


Roh, 
Rose, 
Rowan, 


714. 
6. 


Sound Recording Camera 


$s 


Schillios, R. Harlow—''Movies In Law Enforcement 
463. 

Simon, Al—''The Video Film Camera’’: 140. 

Smith, Arthur H.—'‘Low Budget Training Film Pro- 

duction 30 

Tom Frazier—''Film Unit 


Smal! TV Station 144, 


Smith, Operation in the 


T 


A.S.C.—''Shooting The Big Scenes For 
Men 644. 


Tover, Leo, 
he Toll 


w 


Wentze!l, Glenn—''An All-film Television Station’’: 
2 


03 
Ernst—'‘Combining Black-and-white With Col- 
or’: 288. 


Wildi, 


Winsor, Roanna .—''So You Want To Shoot in- 


dians!" "': 90 
z 


Zeper, Roy—''Filming For Philco'’: 592 


738 * AMERICAN CINEMATOGRAPHER 


INDEX BY PAGE NUMBERS 


Page 


6—Hollywood Bulletin Board 
10—What's New In Equipment, Accessories, Services 
16—Industry News 
22—Booklets, Catalogs, Brochures 
24—Technical Progress in 1954 
27—The Big Switch Is To TVI 
28—Adapting The Zoomar Lens To The Auricon-Pro 
30—Low Budget Training Film Production 
33—Tri-X Feature Film Production 
34—Movies Without A Camera 
36—Travelogues Offer Filming Challenge 
46—Hollywood Studio Production 
58—Hollywood Bulletin Boad 
62—What's New In Equipment, Accessories, Service 
68—Hollywood Bulletin Board 
74—Industry News 
78—''Six Bridges To Cross'’—Suspense in Black- 
and-white 
80—Visible Edge-numbering Of Film Aid To Editing 
82—The Role of the Camera 
84—Filming Battle Scenes for ‘‘Battle Cry"’ 
86—Motion Picture Production at The University of 
Oklahoma 
88—Speed In Film Processing 
90—So You Want To Shoot Indians 
92—Point of View is important 
96—Roster of American Society of Cinematographers 
102—Booklets, Catalogs, Brochures 
106—Hollywood Studio Production 
118—Hollywood Bulletin Board 
124—What's New In Equipment, Acessories, Services 


128—Catalogs and Brochures 

132—1Industry News 

136—Hollywood Studio Production 
139—Oscar Nominees (For 1954) 

140—The Video-Film Camera 
142—Color-Television Film Shooting Practices 


144—Film Unit Operation in the Small TV Station 

149—The Photography of ‘East of Eden’’ 

151—Splicing Motion Picture Film With Tape 

154—Laminated Magnetic Sound Tracks for 
Films 

157—The New “‘Auricon Pro-600°" 

158—Editing An Unscripted Movie 


160—Camera Tricks 

172—Spectra Meter 
atures 

174—Animatic Timer For Time Lapse Photography 

188—Hollywood Bulletin Board 

192—Industry News 

194——Booklets, Catalogs, Brochures 

198—What's New In Equipment, Accessories, Service 

203—An All-film Television Station 

206—Academy Award Winners (For 1954) 

208—Golden Globe and Look Award Winners 

209—An ‘‘Emmy'’ For Cinematography 

210—Shooting ‘‘Oklahoma’™’ in Todd-AO 

213—Suiting The Lens To The Scene 

214—Experiments With The Camera 

222—A Problem In Lighting 

224—A Plea To Congress Via Film 

226—Cine Camera Tricks 

227—Our Movie On TV 

228—Time Lapse Cinematography 

236—The Smart, New l6mm Cine Kodak K-100 

242—Hollywood Studio Production 

246—Bell & Howell Announces New 16mm Lenses 

254—Industry News 

256—Hollywood Bulletin Board 

260—What's New In Equipment, Accessories, Service 

264—A.S.C. Fetes Charter Members Arthur Edeson 
and Victor Milner 

272—Filming Auto Race Thrills For ‘‘The Racers’’ 

275—Cinematography In Parachute Research 

276—Filming A ‘Round-the-World Cruise 

278—Something New In Camera Cranes 

280—'Electronicam’——DuMont's New Dual-recording 
TV-Film Camera 

281—Photographing The 1955 Mobilgas Economy Run 

282—This College Campus Film Crew Makes Training 
Films 

285—Defining Optical Definitions 

286—Small Subjects, Big Closeups 

288—Combining Black-and-white with Color 

301—Catalogs and Brochures 

302—Hollywood Studio Production 


16mm 


Now Measures Color Temper- 





INDEX GUIDE 


To locate the issue in which an article ap- 
pears compare the page number given in 
the index with the page numbers below: 


Month Page Numbers 


January similis 52 
February iaiehiileebianie 112 
March 180 
April ........ j 248 
June hendaiote . 309 372 
July 440 
August 

September 560 
October 620 
November 684 
December 739 











DecemsBer, 1955 


304—Print Dryer Makes Rolling Titles 

306—20th-Fox Develops *'Zoom"’ Spotlight 

314—Industry News 

316—Hollywood Bulletin Board 

320—What's New In Equipment, Accessories, Service 

326—Booklets, Catalogs, Brochures 

332—The Trend To Wider Motion Picture Negatives 

334—Filming ‘Blackboard Jungle’ 

336—CinemaScope Photographic Techniques 

338—A Magnetic Sound Recording Camera 

340—CameraVision—New Video-Film System 
ture Production For Fea. 

342—New Animation and Title Equipment 

344—The Cinematographer and The Independent 

347—Newsree!l Cameraman of the Year 

348—Use of Filters in Cinematography 

351—Shooting Double-system Sound With A 
system Camera 

366—Hollywood Studio Production 

378—Industry News 

382—Hollywood Bulletin Board 

386—What's New in Equipment, Accessories, Services 

392—-Old Time Movies Restored 

396—The Photography of ‘Not As A Stranger"’ 

398—After the Last Shot is Made 

400—Origin of the American Cinematographer 
Handbook 

403—Artistic Honesty In Cinematography 

404—Universal-international Introduces New (Camera 
and Location Truck 

408—Newsfilm Tailored for Television 

412—The Use of Miniatures in 16mm Films 

415—A Parallax-correcting Viewfinder for 
Cameras : 

416—Why A Shooting Script? 

418—Bugs In His Lenses! 

422—Roster of American Society of Cinematographers 

432—Byron Installing Color Film Processor 

434—Hollywood Studio Production 

446— Industry News 

450—What's New In Equipment, Accessories, Service 

452—Magnasync Sponsoring Educational Contest 

458—Hollywood Bulletin Board 

460—Filming of *‘Forbidden Planet'’ 

463—Movies In Law Enforcement 

464—The New Yellow Flame Carbons 

467—Set Lighting For Commercial Films 

471—Guts, Vision—Crying Needs to Rejuvenate 
Newsreels 

474—Shooting the Entire Picture on Location 

476—Eleven Cameras for Circarama 

478—Say Something Extra With Sound 

480—A Coupled Range Finder for Cine Cameras 

488—Kodak Aannounces Tri-X 16mm Reversal 

490—New Automatic Shifting Shutter on Kodascope 
Pageants 

494—Hollywood Studio Production 

496—Kinevox, Inc., Builds Disneyland Exhibit Controls 

508—Hollywood Bulletin Board 

510—What's New In Equipment, Accessories, Service 

520—Iindustry News 

524—Exposure Determination For 
Speeds 

526—Makeup Magic for Today's Color Films 

531—Pre-printing Preparation of 16mm Films 

532—Photography at 40,000 Feet 

534—Filming ‘Th African Lion’’ 

536—Innovations Highlight New S6 Magnetic Recorder 

538—Filming a Prize-winner 

540—Shooting Movies From The Air 

554—Hollywood Studio Production 

568—What's New In Equipment, Accessories, Services 

572—Industry News 

574—Hollywood Bulletin Board 

582—CinemaScope on 55mm Film 

584—Gleason Goes ‘‘Live on Film’’ 

586—Preparation of 16mm Printing Leaders 

588—Animation Major Factor in Production of TV 
Ad Films 

591—The Superscope Process 

592—Filming For Philco 

595—Filming The Birth of a New Automobile 

596—Time Lapse Transitions 

597——The Case for Hand-lettered Titles 

606—Anscochrome Now Available in 16mm 

614—Hollywood Studio Production ; 

628—What's New In Equipment, Accessories, Service 

630—Hollywood Bulletin Board 

638—Turning Back The Clock To Scenes of Yesteryear 

644—Shooting The Big Scenes for ‘The Tall Men 

646— ‘Toughest, Thinnest Film’’ 

648—The Use of ‘Existing Light’ In Newsreel 
Photography 

650—The Industrial Cinematographer 

654—Summary of Current Wide-Screen 
Photography 

657—So, You Want to Be a Hollywood Cameraman 

658—Swan Song of India 

660—New Kodak Cine Cameras Simplify Movie 
Making 

662—Synchronized Sound With Any Silent Projector 

678—Hollywood Studio Production 

690—What's New In Equipment, 

694—ollywood Bulletin Board 

696—Your Questions Answered by Jackson J. Rose, 
A.S.C. 

700—Booklets, Catalogs, Brochures 

705—Five eteran Cinematographers 

George’’ Awards 

706—And Now 55mm ; 

710—Use of Effect Lighting in Commercial Film Pro- 
duction 

713—New Lightweight VistaVision Camera 

714—Movie Studio In A Truck 

717—Magnetic Recording for 

718—Filming With Filmorama 

720—The Drama of Color 

732—Hollywood Studio Production 


Single. 


16mm 


Variable Shutter 


Systems of 


Accessories, Service 


Honored With 


Auricon Cameras 














